PREFACE

The demands made by a work of this nature upon the generosity of specialists are very numerous, and the Editor would be wanting in all title to the generous treatment he has received were he not willing to the fullest possible acknowledgement of his indebtedness.

His thanks are due in the first place to the scholarly and accomplished Bahadur Shah, baggage elephant 174 on the Indian Register, who, with his amiable sister Pudmini most courteously supplied the history of 'Toomai of the Elephants'. The adventures of Mowgli were collected at various times and in various places from a multitude of informants, most of whom desire to preserve the strictest anonymity. 
For the outlines of 'Rikki-Tikki-Tavi' the Editor stands indebted to one of the leading herpetologists* of Upper India, a fearless investigator who lately sacrificed his life through the study of our Eastern Thanatophidia**.

(Abridged version of Kipling's Preface to The Jungle Book)
*Study of amphibians and reptiles incl. snakes

**Poisonous snake

Week 1 Monday Comprehension 1
Mowgli's Brothers - Extract 1
[image: image1](Where Shere Khan follows baby Mowgli to the Wolf Cave)
The moonlight was blocked out of the mouth of the cave, for Shere Khan's great square head and shoulders were thrust into the entrance. Tabaqui, behind him, was squeaking, "My lord, my lord, it went in here!"

"Shere Khan does us great honour," said Father Wolf, but his eyes were very angry. "What does Shere Khan need?"

"My quarry. A man's cub went this way," said Shere Khan. "Its parents have run off. Give it to me."

Shere Khan had jumped at a woodcutter's campfire, as Father Wolf had said, and was furious from the pain of his burned feet. But Father Wolf knew that the mouth of the cave was too narrow for a tiger to come in by. Even where he was, Shere Khan's shoulders and forepaws were cramped for want of room, as a man's would be if he tried to fight in a barrel.

"The Wolves are a free people," said Father Wolf. "They take orders from the Head of the Pack, and not from any striped cattle-killer. The man's cub is ours - to kill if we choose."

"Ye choose and ye do not choose! What talk is this of choosing? By the bull that I killed, am I to stand nosing into your dog's den for my fair dues? It is I, Shere Khan, who speak!"

The tiger's roar filled the cave with thunder. Mother Wolf shook herself clear of the cubs and sprang forward, her eyes, like two green moons in the darkness, facing the blazing eyes of Shere Khan.

"And it is I, Raksha [The Demon], who answers. The man's cub is mine, Lungri--mine to me! He shall not be killed. He shall live to run with the Pack and to hunt with the Pack; and in the end, look you, hunter of little naked cubs, frog-eater, fish-killer, he shall hunt thee! Now get hence, or by the Sambhur that I killed (I eat no starved cattle), back thou goest to thy mother, burned beast of the jungle, lamer than ever thou camest into the world! Go!"
Week 1 Monday Comprehension 1
Mowgli's Brothers - Extract 2
[image: image20.jpg]


(Where the wolf cubs are judged by the pack)
Father Wolf waited till his cubs could run a little, and then on the night of the Pack Meeting took them and Mowgli and Mother Wolf to the Council Rock--a hilltop covered with stones and boulders where a hundred wolves could hide. 

Akela, the great grey Lone Wolf, who led all the Pack by strength and cunning, lay out at full length on his rock, and below him sat forty or more wolves of every size and colour, from badger-coloured veterans who could handle a buck alone, to young black three-year-olds who thought they could. The Lone Wolf had led them for a year now. He had fallen twice into a wolf trap in his youth, and once he had been beaten and left for dead; so he knew the manners and customs of men. There was very little talking at the Rock. The cubs tumbled over each other in the centre of the circle where their mothers and fathers sat, and now and again a senior wolf would go quietly up to a cub, look at him carefully, and return to his place on noiseless feet. Sometimes a mother would push her cub far out into the moonlight to be sure that he had not been overlooked. Akela from his rock would cry, "Ye know the Law--ye know the Law. Look well, O Wolves!" And the anxious mothers would take up the call: "Look--look well, O Wolves!"

At last--and Mother Wolf's neck bristles lifted as the time came--Father Wolf pushed 'Mowgli the Frog,' as they called him, into the centre, where he sat laughing and playing with some pebbles that glistened in the moonlight.

Week 1 Monday Comprehension 1
Discussing a Classic Text A
1. Read each extract carefully

2. Think about each discussion point, then share your ideas with the rest of your group

3. Note any ideas and be ready to share your thinking at the end of this session

[image: image21.jpg]“BAGHEERA WOULD LIE OUT ON A BRANCH AND CALL,
'COME ALONG, LITTLE BROTHER.”
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Week 1 Monday Comprehension 1
Discussing a Classic Text B

1. Read each extract carefully

2. Think about each discussion point, then share your ideas with the rest of your group

3. Note any ideas and be ready to share your thinking at the end of this session
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Week 1 Monday Comprehension 1
Adding Speech Marks

· Read through this extract carefully

· Highlight all of the direct speech
· Add speech marks to 'hug' the direct speech
· CHALLENGE: underline the reporting clauses, e.g. cried Baloo
He has not eaten, said Baloo, with a grunt of relief.  Be careful, Bagheera! He is always a little blind after he has changed his skin, and very quick to strike.

Good hunting! cried Baloo, sitting up on his haunches. 
Good hunting for us all, he answered. Oho, Baloo, what dost thou do here? Good hunting, Bagheera. One of us at least needs food. I am as empty as a dried well.

We are hunting, said Baloo carelessly. He knew that you must not hurry Kaa. He is too big.

Give me permission to come with you, said Kaa. Psshaw! The branches are not what they were when I was young. Rotten twigs and dry boughs are they all.

Maybe thy great weight has something to do with the matter, said Baloo.

I am a fair length, a fair length, said Kaa with a little pride. But for all that, it is the fault of this new-grown timber. I came very near to falling on my last hunt and the noise of my slipping waked the Bandar-log, and they called me most evil names.

Footless, yellow earth-worm, said Bagheera under his whiskers, as though he were trying to remember something.

Sssss! Have they ever called me that? said Kaa.

Something of that kind it was that they shouted to us last moon, but we never noticed them. They will say anything, even that thou hast lost all thy teeth, Bagheera went on sweetly.

Now a snake, especially a wary old python like Kaa, very seldom shows that he is angry, but Baloo and Bagheera could see the big swallowing muscles on either side of Kaa's throat ripple and bulge.

The trouble is this, Kaa. Those nut-stealers and pickers of palm leaves have stolen away our man-cub of whom thou hast perhaps heard.
(abridged version)
Week 1 Tuesday Grammar 1
Punctuating Dialogue

· Read through this extract carefully

· Add speech marks to 'hug' the direct speech
· Decide what punctuation mark should be used at each * and annotate/edit
· Annotate to show who is speaking where (Baloo, Bagheera or Kaa)
· Annotate/edit to show where a new line should begin.
· CHALLENGE: underline the reporting clauses, eg. cried Baloo
They found him stretched out on a warm ledge in the afternoon sun, licking his lips as he thought of his dinner to come. He has not eaten* said Baloo, with a grunt of relief.  Be careful, Bagheera! He is always a little blind after he has changed his skin, and very quick to strike. Good hunting! cried Baloo, sitting up on his haunches. Good hunting for us all* he answered. Oho, Baloo, what dost thou do here? Good hunting, Bagheera. One of us at least needs food. I am as empty as a dried well.

We are hunting, said Baloo carelessly. He knew that you must not hurry Kaa. He is too big.

Give me permission to come with you* said Kaa. Psshaw! The branches are not what they were when I was young. Rotten twigs and dry boughs are they all. Maybe thy great weight has something to do with the matter, said Baloo. I am a fair length-a fair length, said Kaa with a little pride. But for all that, it is the fault of this new-grown timber. I came very near to falling on my last hunt and the noise of my slipping waked the Bandar-log, and they called me most evil names. Footless, yellow earth-worm* said Bagheera under his whiskers, as though he were trying to remember something. Sssss! Have they ever called me that* said Kaa. Something of that kind it was that they shouted to us last moon, but we never noticed them. They will say anything, even that thou hast lost all thy teeth, Bagheera went on sweetly. Now a snake, especially a wary old python like Kaa, very seldom shows that he is angry, but Baloo and Bagheera could see the big swallowing muscles on either side of Kaa's throat ripple and bulge. The trouble is this, Kaa. Those nut-stealers and pickers of palm leaves have stolen away our man-cub of whom thou hast perhaps heard.

(abridged version)

Week 1 Tuesday Grammar 1
Converting drama to dialogue
· Read through this play script based on a scene in 'Kaa's Hunting'
· Edit to make the dialogue sound like modern speech eg. what dost thou do?
becomes what are you doing?

· Rewrite the text in prose, taking care to punctuate the dialogue correctly

Baloo:
[To Bagheera] He has not eaten. Be careful, Bagheera! He is always a little blind after he has 
changed his skin, and very quick to strike. [To Kaa] Good hunting!
Kaa:
Good hunting for us all. Oho, Baloo, what dost thou do here? Good hunting, Bagheera. One 
of us at least needs food. Is there any news of game afoot? A doe now, or even a young buck? 
I am as empty as a dried well.
Baloo:
[carelessly] We are hunting.
Kaa:
Give me permission to come with you. A blow more or less is nothing to thee, Bagheera or 
Baloo, but I-I have to wait and wait for days in a wood-path and climb half a night on the mere 
chance of a young ape. Psshaw! The branches are not what they were when I was young. 
Rotten twigs and dry boughs are they all

Baloo:
Maybe thy great weight has something to do with the matter.
Kaa:
I am a fair length-a fair length. But for all that, it is the fault of this new-grown timber. I came 
very near to falling on my last hunt-very near indeed-and the noise of my slipping, for my tail 
was not tight wrapped around the tree, waked the Bandar-log, and they called me most evil 
names.

Bagh:
[pretending to mutter] Footless, yellow earth-worm.
Kaa:
Sssss! Have they ever called me that?
Bagh:   Something of that kind it was that they shouted to us last moon, but we never noticed 
them. They will say anything - even that thou hast lost all thy teeth, and wilt not face anything 
bigger than a kid thou art afraid of the he-goat's horns. [Noticing Kaa's anger] The trouble is 
this, Kaa. Those nut-stealers and pickers of palm leaves have stolen away our man-cub of 
whom thou hast perhaps heard.
Week 1 Tuesday Grammar 1
Punctuating Direct Speech

· Speech marks 'hug' the spoken words

· Each change in speaker starts with a new line

· A comma separates the direct speech from a reporting clause, unless the speech ends in ? or !

· Direct speech begins with a capital letter, unless the sentence is interrupted by a reporting clause

"Feet or no feet, I can keep up with thy four, said Kaa shortly.
Bagheera said Thou art no slow goer!"
"I am hungry," said Kaa. and they called me speckled frog."
"would that Baloo were here, but we must do what we can. When that cloud covers the moon I shall go to the terrace Bagheera said
"I will go to the west wall," Kaa whispered, "And come down swiftly."
Week 1 Tuesday Grammar 1
Opening paragraphs of Rikki-Tikki-Tavi

This is the story of the great war that Rikki-tikki-tavi fought single-handed, through the bathrooms of the big bungalow in Segowlee cantonment. Darzee, the Tailorbird, helped him, and Chuchundra, the musk-rat, who never comes out into the middle of the floor, but always creeps round by the wall, gave him advice, but Rikki-tikki did the real fighting.

He was a mongoose, rather like a little cat in his fur and his tail, but quite like a weasel in his head and his habits. His eyes and the end of his restless nose were pink. He could scratch himself anywhere he pleased with any leg, front or back, that he chose to use. He could fluff up his tail till it looked like a bottle brush, and his war cry as he scuttled through the long grass was: "Rikk-tikk-tikki-tikki-tchk!"


The name Segowlee (now Sugauli) was a ‘cantonment’ in India, a garrison or residence for soldiers.
Week 1 Wednesday Comprehension 2
Thinking about Rikki-Tikki-Tavi

· Use this prompt sheet to help you think about this text

· Read the specified pages carefully before answering the questions

· Write answers in your exercise book/discuss them with your group
*short answer of one or two words 

** medium answer - explain in a sentence or two

***longer answer - explain in a few sentences/short paragraph

[p127] 

1.
What words tell you that Rikki is a curious character?**

2.
How does Kipling hint at future plot developments?* HINT - danger

3.
What details tell the reader that this is not an English garden?*
[p128]

4.
What sort of animal is Nag?*

5.
Who warns Rikki that Nagaina is behind him?*
6.
What mistake does Rikki make when he bites Nagaina?**

[p130-1]

7.
What thought gave Rikki confidence?**
8.
Why didn't Rikki eat Karait?**
9.
What simile does Kipling use to explain how quietly Nag was moving? 


How is it effective?**

[p133-4]

10. 
What do Nag and Nagaina plan to do?**
11.
Why are Nag and Nagaina in a hurry to rid the bungalow of people?**
12.
Who killed Nag?*
[p.135-8] 

13.
Why does Rikki think Darzee is foolish?**
14.
What is a 'bangstick'?*

15.
Why does Darzee's wife pretend to be lame?**

[p.139-142] 

16.
Do you think that Nagaina is a 'wicked' character as Kipling says? Explain why.***

Week 1 Wednesday Comprehension 2
 Thinking about Rikki-Tikki-Tavi

· Use this prompt sheet to help you think about this text

· Read the specified pages carefully before answering the questions

· Write answers in your exercise book/discuss them with your group
*short answer of one or two words 

** medium answer - explain in a sentence or two

***longer answer - explain in a few sentences/short paragraph

[p127] 

1.
What evidence is there that Rikki is a curious character?**

2.
How does Kipling build tension, drawing the reader in?**

3.
What details tell the reader that this is not an English garden?*

[p128]

4.
How does Kipling show that Nag is a frightening character?**

5.
Who warns Rikki that Nagaina is behind him?*

6.
How does Kipling show that Rikki is still a young and inexperienced mongoose?***

[p130-1]

7.
What thought gave Rikki confidence?**

8.
Why didn't Rikki eat Karait?**

9.
What simile does Kipling use to explain how quietly Nag was moving? 


How is it effective?**

[p133-4]

10. 
Why does Kipling tell the reader about Nagaina's motives for killing the humans? 

How does it make us view her differently?***

11.
Why do you think it Rikki keeps his teeth locked 'for the honour of his family'?**

12.
Who killed Nag?*

[p.135-8] 

13.
Why does Rikki think Darzee is foolish?**

14.
What is a 'bangstick'?*

15.
Why does Darzee's wife pretend to be lame?**

[p.139-142] 

16.
How Does Rikki get Nagaina to turn round?**

17. 
Which qualities helped Rikki to save the family from Nagaina and her babies?


Explain how each quality helped. ***

18.
Is Nagaina a 'wicked' character as Kipling says? Explain why.***

Week 1 Wednesday Comprehension 2
 Spoken Language

· Contractions for smooth sounding rhythm 

· Exclamations

· Often shorter sentences 

· Informal language and sentence structure 

· Informal punctuation


Week 1 Thursday Grammar 2
Conflict Cards

 SHAPE  \* MERGEFORMAT 






 SHAPE  \* MERGEFORMAT 



 SHAPE  \* MERGEFORMAT 



Week 1 Thursday Grammar 2
Homework - Writing Clear and Realistic Sounding Dialogue
· Correct the mistakes in this text

"Help! I'm falling!  yelled Mike.

Amy spun around, "Grab my hand and hold on. I'll try to pull you up." She laid down and reached over the cliff. "Can you reach"? "My arm," said Mike, "it's not long enough."

"I've got a rope in my bag " said Amy. She pulled out a coil of rope and unwound it. 

Mike grabbed hold of the rope, gratefully. "I'll try to pull myself up," he explained. "can you hold it okay?"
Slowly, Mike climbed up onto the top of the cliff, Amy holding onto the end of the rope with all her might.  we did it," shouted Amy, jumping for joy.
***
· Now rewrite the following pieces of dialogue to make them sound more realistic








Dialogue - clues to character and motive
[From 'Mowgli's Brothers' - Shere Khan looking for infant Mowgli]
The moonlight was blocked out of the mouth of the cave, for Shere Khan's great square head and shoulders were thrust into the entrance. Tabaqui, behind him, was squeaking: "My lord, my lord, it went in here!"
"Shere Khan does us great honour," said Father Wolf, but his eyes were very angry. "What does Shere Khan need?"
[From 'Mowgli's Brothers' - Wolf pack discuss what to do with Mowgli]

"I speak for the man's cub. There is no harm in a man's cub. I have no gift of words, but I speak the truth. Let him run with the Pack, and be entered with the others. I myself will teach him."

"We need yet another," said Akela. "Baloo has spoken, and he is our teacher for the young cubs. Who speaks besides Baloo?"

A black shadow dropped down into the circle. Everybody knew Bagheera, and nobody cared to cross his path; but he had a voice as soft as wild honey dripping from a tree, and a skin softer than down.

"O Akela, and ye the Free People," he purred, "I have no right in your assembly, but the Law of the Jungle says that if there is a doubt which is not a killing matter in regard to a new cub, the life of that cub may be bought at a price. And the Law does not say who may or may not pay that price. Am I right?"
[From 'Rikki-Tikki-Tavi' - Nagaina wants revenge on the family]

Teddy's eyes were fixed on his father, and all his father could do was to whisper, "Sit still, Teddy. You mustn't move. Teddy, keep still."

Then Rikki-tikki came up and cried, "Turn round, Nagaina. Turn and fight!"

"All in good time," said she, without moving her eyes. "I will settle my account with you presently. Look at your friends, Rikki-tikki. They are still and white. They are afraid. They dare not move, and if you come a step nearer I strike."

Week 1 Friday Composition 1
Dialogue - clues to character and motive analysed version 
[From 'Mowgli's Brothers' - Shere Khan looking for infant Mowgli]

The moonlight was blocked out of the mouth of the cave, for Shere Khan's great square head and shoulders were thrust into the entrance. Tabaqui, behind him, was squeaking: "My lord, my lord, it went in here!"
"Shere Khan does us great honour," said Father Wolf, but his eyes were very angry. "What does Shere Khan need?"

[From 'Mowgli's Brothers' - Wolf pack discuss what to do with Mowgli]

"I speak for the man's cub. There is no harm in a man's cub. I have no gift of words, but I speak the truth. Let him run with the Pack, and be entered with the others. I myself will teach him."
"We need yet another," said Akela. "Baloo has spoken, and he is our teacher for the young cubs. Who speaks besides Baloo?"

A black shadow dropped down into the circle. Everybody knew Bagheera, and nobody cared to cross his path; but he had a voice as soft as wild honey dripping from a tree, and a skin softer than down.

"O Akela, and ye the Free People," he purred, "I have no right in your assembly, but the Law of the Jungle says that if there is a doubt which is not a killing matter in regard to a new cub, the life of that cub may be bought at a price. And the Law does not say who may or may not pay that price. Am I right?"

[From 'Rikki-Tikki-Tavi' - Nagaina wants revenge on the family]

Teddy's eyes were fixed on his father, and all his father could do was to whisper, "Sit still, Teddy. You mustn't move. Teddy, keep still."

Then Rikki-tikki came up and cried, "Turn round, Nagaina. Turn and fight!"

"All in good time," said she, without moving her eyes. "I will settle my account with you presently. Look at your friends, Rikki-tikki. They are still and white. They are afraid. They dare not move, and if you come a step nearer I strike."

Week 1 Friday Composition 1
Original Preface to the Just So Stories

Some stories are meant to be read quietly and some stories are meant to be told aloud. Some stories are only proper for rainy mornings, and some for long hot afternoons when one is lying in the open, and some stories are bedtime stories...

...In the evening there were stories meant to put Effie to sleep, and you were not allowed to alter those by one single little word. They had to be told just so; or Effie would wake up and put back the missing sentence. So at last they came to be like charms, all three of them, - the whale tale, the camel tale, and the rhinoceros tale. Of course little people are not alike, but I think if you catch some Effie rather tired and rather sleepy at the end of the day, and if you begin in a low voice and tell the tales precisely as I have written them down, you will find that Effie will presently curl up and go to sleep.

Now, this is the first tale, and it tells how the whale got his tiny throat...
St Nicholas Magazine, December 1897 
Effie was Kipling's oldest daughter (aged 5 at this time)
Week 2 Monday Comprehension 3
How the Whale got his Throat - Opening

In the sea, once upon a time, O my Best Beloved, there was a Whale, and he ate fishes. He ate the starfish and the garfish, and the crab and the dab, and the plaice and the dace, and the skate and his mate, and the mackereel and the pickereel, and the really truly twirly-whirly eel. All the fishes he could find in all the sea he ate with his mouth-so! Till at last there was only one small fish left in all the sea, and he was a small 'Stute Fish, and he swam a little behind the Whale's right ear, so as to be out of harm's way. Then the Whale stood up on his tail and said, 'I'm hungry.' And the small 'Stute Fish said in a small 'stute voice, 'Noble and generous Cetacean, have you ever tasted Man?' 

'No,' said the Whale. 'What is it like?' 

'Nice,' said the small 'Stute Fish. 'Nice but nubbly.' 

'Then fetch me some,' said the Whale, and he made the sea froth up with his tail. 

'One at a time is enough,' said the 'Stute Fish. 'If you swim to latitude Fifty North, longitude Forty West (that is magic), you will find, sitting on a raft, in the middle of the sea, with nothing on but a pair of blue canvas breeches, a pair of suspenders (you must not forget the suspenders, Best Beloved), and a jack-knife, one ship-wrecked Mariner, who, it is only fair to tell you, is a man of infinite-resource-and-sagacity.' 

Week 2 Monday Comprehension 3
Just So Stories Concept Map
· Reread your chosen story

· Use this sheet to create a concept map to help you think about Kipling's style

· Include examples from the text to show what you mean



Week 2 Monday Comprehension 3 (Enlarge to A3)


 Just So Stories Concept Map - Checklist
· Reread your chosen stories

· Use these prompts to create a concept map to help you think about Kipling's style

· Include examples from the text to show what you mean

· Characters & Setting

· Language
(HINT: think about rhyming, alliteration, onomatopoeia, repeated words & phrases, words imitating spoken language, nonsense words, extended sentences)
· Themes

(HINT: think about moral lessons, magic & fantasy, humour, roles of humans and animals)

· Narration Style

(HINT: talking to reader, clues that designed to be read aloud, aimed at children)

While you are making your notes, consider why Kipling has chosen to write in this way and what affect it creates. 

Week 2 Monday Comprehension 3

Notes on Just So Stories

When reading a classic text you might come across words and ideas which you do not recognise as a modern reader. Classic texts often have notes to help the reader understand writing aimed at readers of a different time.
Notes on the Texts
How the Whale got his Throat
garfish a fish: long, slender and silvery bodied 
dab - a fish: flat & brown
pickereel - a young pike (fish)
nubbly - of rough texture
Cetacean - an order of mammals, to which the whales belong 
suspenders - an American term: the English version is ‘braces’. 
jaws-of-a-gaff - part of a sailing ship 
natal-shore - homeland
‘Change here … Fitchburg Road’ - Railway stations in New Hampshire and Massachusetts in Kipling’s time. 
Sloka - chief verse-form of the Sanskrit epics. Sanskrit - ancient Asian language
How the Camel got his Hump 

Djinn - Arabic word for genie or wizard 
Indaba - Zulu-Bantu word for an important meeting
Punchayet - from a Hindi word, meaning council meeting (originally of five people)

Pow-wow - a meeting of native Americans. 
How the Rhinoceros got his Skin

Parsee - descendant of refugees who settled in India after the Arab invasion of Persia in the 7th-8th centuries.
Mazanderan - a province of Iran, lying between the Caspian Sea and the Elburz mountains. 
Socotra - an island in the Indian Ocean, off the Horn of Africa, about 150 miles east of Cape Gardafui. 
The Promontories of the Larger Equinox - nonsense phrase. 
Sloka - chief verse-form of the Sanskrit epics. Sanskrit - ancient Asian language
Oratavo & Sonaput imaginary names, but have echoes of the names of real places: Sonapur in India; Orotava, a port in Tenerife in the Canary Islands. 
Week 2 Monday Comprehension 3

Using a Range of Conjunctions 
Compound Sentences 

· join 2 or more simple sentences with equal importance

[image: image4]  
[image: image5]
Complex sentences 

· a subordinate clause, main clause
· add extra detail to the main idea

· can tell you when, why, where or how

· subordinate clause often begins with subordinating conjunction
	Common Subordinating Conjunctions

	after
although
as
as if
as long as
as though
because
before
even if
even though
	if
if only
in order that
now that
once
rather than
since
so that
than
that
	though
till
unless
until
when
whenever
where
whereas
wherever
while


Although the other animals were working hard, Camel did nothing.
Since the grating had been secured in his throat, Whale could only eat very small fish.

The Parsee filled his skin with cake crumbs and dried currants while Rhinoceros was bathing.

While Rhinoceros was bathing, the Parsee filled his skin with cake crumbs and dried currants.

CHECK: have you used a sensible conjunction to link your sentences?

CHECK: have you used a range of conjunctions to link your sentences?
CHECK: have you varied the type and order of your sentences?
Week 2 Tuesday Grammar 3

Liar! Liar! 
Game Cards
	I paint my nose blue
	I lay striped eggs

	I talk to daisies
	I fly to school on a magic carpet

	I juggle goldfish
	I brush my hair with a hedgehog

	I sleep in a giant's shoe
	I keep an elephant in my bedroom

	I collect smelly socks
	I live in a fairy castle

	I ride a unicorn
	I wear laser shoes

	I bathe in jelly
	I hide in bushes

	I have a worm in my pocket
	I chase butterflies

	I wear a pancake on my head
	I sing to cabbages

	I can turn invisible
	I speak Dinosaur


Week 2 Tuesday Grammar 3

Liar! Liar! 
Instructions

Preparation
Cut out the game cards, shuffle and place face down in a pile

1.  Take turns to select a card. Say your 'lie' to your partner. This is your main clause.
2.  Add an extra detail using a subordinating conjunction to open the subordinate clause. 
e.g. I ride a unicorn whenever it is raining.
3.  Keep a tally next to each conjunction used
4.  Score 2 points for using a new conjunction 

Score 1 point for reusing a conjunction
	Common Subordinating Conjunctions

	after
	if
	though

	although
	if only
	till

	as
	in order that
	unless

	as if
	now that
	until

	as long as
	once
	when

	as though
	rather than
	whenever

	because
	since
	where

	before
	so that
	whereas

	even if
	than
	wherever

	even though
	that
	while


Week 2 Tuesday Grammar 3

Embedding Relative clauses to give clues
Cinderella mopped the marble floor carefully.


[image: image6]
Cinderella, who was planning slippery revenge on her sisters, mopped the marble floor carefully.

The witch locked Rapunzel in the tower.


[image: image7]
The witch, who was terrified that her ward would be kidnapped, locked Rapunzel in the tower.

Week 2 Wednesday Grammar 4
Embedding Relative clauses

· Give new clues to the character, motive or plot by embedding a clause in each sentence

· Link each embedded clause using a relative pronoun

· Check your punctuation

1. The fairy godmother waved a glittering wand over the girl.

2. Snow White opened the door to a strange woman selling apples.

3. The prince held a glass slipper in his hands.

4. Robin Hood swiped the bag of gold from the sheriff's table.

5. Little Red Riding Hood picked wild flowers. 




***


6. The wolf knocked at the door of Grandma's cottage.

7. The ugly sisters shouted at Cinderella.

8. The giant chased Jack to the top of the beanstalk.

9. The sheriff took the widow's last coins.

10. The ogre grinned at the terrified children.

Example
Cinderella, who was planning slippery revenge on her sisters, mopped the marble floor carefully.

Challenge: write a correctly punctuated piece of dialogue to go with each sentence.
Week 2 Wednesday Grammar 4

Homework - Relative Clauses

· Read this simple sentenced passage about a walk through a park

· Circle all of the nouns - some of which you will add more information about

· Use relative clauses to change the tone of the piece 
· You might choose to make it spooky, absurd, calm or joyful 
· Rewrite the passage, carefully punctuating the sentences
The dog darted through some railings. It vanished into the bushes. Mike and Amy ran round to the gates. It was dusk. The park was about to close. They walked down the path. They listened for sounds of Mike's dog. Amy heard a bark. The sound led them off the path. They scrambled through trees and shrubs. Mike pointed, "Look! I think I can see him." Amy and Mike hurried to where Mike had pointed. There lay Mike's dog. It wagged its tail. 
Example:

The dog, whose fur stood angrily on end, darted through some railings. It vanished into the bushes, which closed around it like greedy fingers . Mike and Amy, who began to panic, ran round to the gates...
or

The dog, who was chasing its ball, darted through some railings. It vanished into the bushes, which were covered in confetti-like blossom. Mike and Amy, who laughed, ran round to the gates...

Week 2 Homework Grammar 4
Diary Recount

From Diary of a Wimpy Kid, by Jeff Kinney

Friday

After everyone was in bed, I snuck downstairs to listen to Roderick's CD on the stereo in the family room. I put Roderick's new headphones on and cranked up the volume really high. Then I hit play.  Before I got interrupted, I only got to hear about thirty seconds of the first song.  It turns out I didn't have the headphones plugged into the stereo, so the music was actually coming through the speakers. In ten seconds flat, Dad marched me up to my room and shut the door behind him. Then he said, "Let's you and me have a talk, friend." Whenever Dad says 'friend' that way, you know you're in trouble. 

Tonight, Dad yelled at me for about ten minutes and then I guess he decided he'd rather be in bed than standing in my room in his underwear. Usually, the good thing about Dad is that when he gets mad, he cools off real quick, and then it's over.

Mom has a totally different style. The first thing she does, is to take a few days to figure out what your punishment should be. While you're waiting, you do all these nice things to try to get off easier. After a few days, right when you forget you're in trouble, that's when she lays it on you.

Week 2 Friday Composition 2

Camel's Diary

What a difficult day! This morning I was standing quietly in the dessert, watching sand swirling in the breeze. I was minding my own business, when Horse came up to me. Some of the other animals had been messing around with Man, making such a fuss. Horse, who..., asked if I wanted to help him. As I ..., I explained that I could not help today. Horse spluttered crossly and stormed off. Typical horse behaviour! It was not very long before Dog appeared. Dog, who..., also wanted me to join them. Since..., I refused. Dog barked, "...

Week 2 Friday Composition 2

Giraffe

[image: image8.jpg]





Can you think of a story which explains the giraffe's appearance?
Week 3 Monday Composition 3
How did they end up like this?
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Angora Rabbit
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Zebra
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Peacock
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Frill-necked lizard
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Star-nosed Mole
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Pelican
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Duck-billed Platypus
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Leafy Sea Dragon
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Blob Fish


Week 3 Monday Composition 3
Planning Prompt Sheet
· Plan onto this sheet or use it as a prompt for planning in a note/draft book

· You might need to reread some of the Just So Stories and research your chosen animals and habitat to help you collect ideas
	Animal Chosen:



	Ideas for features to explain 

Size, shape, skin, pattern, sound, diet, movement

	Character traits

personality, way they move/speak, behaviour, 

Do they have a flaw?
	Chosen Features (1 or 2)



	Setting

Are they in expected habitat or unusual one?


	What were they like before?

What happened to make them change?

How do they feel about this change?



	Words to describe setting

- can you alliterate?
	

	Which animal characters might they meet? 1 or 2, possibly found in habitat chosen
	What might they talk about?


Week 3 Monday Composition 3

THE ELEPHANT'S CHILD

N the High and Far-Off Times the Elephant, O Best Beloved, had no trunk. He had only a blackish, bulgy nose, as big as a boot, that he could wriggle about from side to side; but he couldn't pick up things with it. But there was one Elephant-a new Elephant-an Elephant's Child-who was full of 'satiable curtiosity, and that means he asked ever so many questions. And he lived in Africa, and he filled all Africa with his 'satiable curtiosities. He asked his tall aunt, the Ostrich, why her tail-feathers grew just so, and his tall aunt the Ostrich spanked him with her hard, hard claw. He asked his tall uncle, the Giraffe, what made his skin spotty, and his tall uncle, the Giraffe, spanked him with his hard, hard hoof. And still he was full of 'satiable curtiosity! He asked his broad aunt, the Hippopotamus, why her eyes were red, and his broad aunt, the Hippopotamus, spanked him with her broad, broad hoof; and he asked his hairy uncle, the Baboon, why melons tasted just so, and his hairy uncle, the Baboon, spanked him with his hairy, hairy paw. And still he was full of 'satiable curtiosity! He asked questions about everything that he saw, or heard, or felt, or smelt, or touched, and all his uncles and his aunts spanked him. And still he was full of 'satiable curtiosity! 

Week 3 Tuesday Composition 4

Using a range of Conjunctions 2


Compound Sentences 

· join 2 or more simple sentences with equal importance
· show the link between 2 ideas

[image: image18] 
[image: image19]
Complex sentences 

· a subordinate clause, main clause
· add extra detail to the main idea - think description or building tension
· subordinate clause often begins with subordinating conjunction
	Common Subordinating Conjunctions

	after
although
as
as if
as long as
as though
because
before
even if
even though
	if
if only
in order that
now that
once
rather than
since
so that
than
that
	though
till
unless
until
when
whenever
where
whereas
wherever
while


Although the other animals were working hard, Camel did nothing.
Since the grating had been secured in his throat, Whale could only eat very small fish.

While Rhinoceros was bathing, the Parsee filled his skin with cake crumbs and dried currants.


· relative clauses give more information about the noun

· begin with a relative pronoun

· can be embedded, separated by 2 commas 

- think extra details about the characters
The camel, who was terrified of getting it wrong, refused to help. 

Week 3 Wednesday Grammar 5
Homework - able or ible 


· Work out the mystery word using the clue

· Write it, deciding whether it ends in ible or able using the spelling guide

· Check the spelling using a dictionary

· You can now test your word by playing Jeopardy! with a willing victim/contestant 
1) Something you can eat is _____________________

2) Something that has great value is ________________

3) Something that causes misery is _________________

4) Something you can rely on is ___________________

5) Something that causes terror is _________________

6) Something you can see is _________________

7) Something you can adore is _______________

8) Something you can forgive is ________________ 
9) Something you can enjoy is __________________

10) Something that causes horror is ______________
11) Someone whose behaviour is trustworthy is _______________

12) Something which can be broken is __________________


application   applicable


agreeable 

predictable
comfortable
Week 3 Thursday Transcription 1
Which characters are described in a way that paints a picture in your mind? 








What clues are there that this text was written over 100 years ago? 








How is the narrator's language different to the dialogue?





Do you think this is suitable for today's younger readers, thinking about the threat of violence and tricky language?








How does Kipling build suspense?








How does Kipling stop his stories of talking animals sounding a little childish?





How would the extracts be different if they were set in a more familiar setting, such as woodland in the UK countryside?





Can you find examples of Kipling's distinctive style? Annotate the text to show where you have found these features.








Kipling's Style





3rd person narrator (omniscient)


Animals as characters, talking and thinking like humans


Settings in faraway places, such as India and Africa


Teaching/encouraging young ones by adults


Rules and roles very important


Bravery vs. courage


Danger - a part of everyday life








What clues are there that this text was written over 100 years ago? 








How is the narrator's language different to the dialogue? What effect does this have?








Which characters are described most vividly? 





Do you think this is suitable for today's younger readers, thinking about the threat of violence and difficult language?








How does Kipling build suspense?








How does Kipling stop his stories of talking animals sounding a little childish?





How would the extracts differ if they were set in a more familiar setting, such as woodland in the UK countryside?





Can you find examples of Kipling's distinctive style? Annotate the text to show where you have found these features.








Clues to Kipling's Style 





Narration style


Types of character


Types of setting


Role of adults


Importance of rules


Features of 'villains'


Danger





With a partner spot the errors and rewrite correctly.





Oh no!





I - I'm not coming. My parents...





You'll miss all the fun. I'm going. Mike's going.





- with his dog?





Yep! That mutt goes with him everywhere. 





A pet rabbit is hiding under his hutch. A fox has wandered into the garden and is trying to persuade the rabbit to come out.





A neighbourhood cat wants to sit in a warm patch of grass but the dog who lives in the garden thinks the cat is planning to steal his ball.





Two pigeons are arguing over who can eat the bread left on the bird table; neither of the birds want to share.











I wish to have your attention. You have just walked mud over the floor which I have spent the morning cleaning.











I suddenly feel pain. I would like to know if there is a reason that you cannot walk more carefully. You have just trodden on my foot.





Punctuating Direct Speech


Speech marks 'hug' the spoken words


Each change in speaker starts with a new line


A comma separates the direct speech from a reporting clause, unless the speech ends in ? or !


Direct speech begins with a capital letter, unless the sentence is interrupted by a reporting clause





Realistic dialogue


Contractions for smooth sounding rhythm 


Exclamations


Often shorter sentences 


Informal language and sentence structure 


Informal punctuation





words don't match emotion - restraint suggests Father Wolf is controlling words due to danger of Khan





squeaking - weak


repeating - excited, calling for attention


My Lord - sycophantic





I have no right - Flattering, appealing to pack self-importance, 


purring - quietly dangerous


law of jungle -  clever, using Wolf law to argue case





In charge of meeting but not dominating. Akela is a leader who listens and makes fair judgements





no harm - reasoning


I speak the truth - confident


I will teach him - Baloo's role a pack teacher 





Shortness and repetitiveness of father's sentences show urgency and fear - contrasting with Nagaina's longer and more complex language; she is in control of the situation





Themes


&


Elements





Magic/fantasy





Moral Message





Humour





Humans teaching lessons 





Characters 


& 


Setting








Distant time and place





Animal Characters





Talking directly to the reader





Rhyming & Alliteration





Repeated words and phrases





Onomatopoeia 





Word play/ Designed to be read aloud





Link clauses with 


coordinating conjunctions:





and but or 











The Whale ate as many fish as he could but he was still hungry.


There was much work to be done and the Camel was very lazy.


The Rhinoceros would be very hot or he could unbutton his skin. 








A comma separates the main clause from the subordinate clause when the subordinate clause comes at the beginning.





Can you change the victims to villains or the goodies to ghastly?








Relative Pronouns





that, which, who, whom, whose





Homework Help


Relative clauses give more information about the noun


They begin with a relative pronoun


They can be embedded


Relative Pronouns:


that, which, who, whom, whose





Reread your story aloud. You might find that your writing is all long sentences now, which can be a little monotonous. Edit to vary sentence type, adding simple and compound sentences and some dialogue.





Try adding subordinate clauses to give details which show Camel's point of view.





Save simple sentences for impact or moving plot along quickly!





Link clauses with 


coordinating conjunctions:





and but or 











The Whale ate as many fish as he could but he was still hungry.


There was much work to be done and the Camel was very lazy.


The Rhinoceros would be very hot or he could unbutton his skin. 








A comma separates the main clause from the subordinate clause when the subordinate clause comes at the beginning.





Relative Pronouns:


that, which, who, whom, whose








spelling guide


able is more common than ible


able ending is used if there is a related word ending in ation 


dropping able leaves a generally recognisable word root
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